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AHHOTANUA

OBbheMu3Mep-KaTaal YbIHABIKTAPbl JKaHA CE3UMTall TeMalapabl >KyMIIApTyy Y4YYyH
KOJIJIOHYJITaH JIEKCUKAIIBIK KapakaTTap, agabusarra, aipsikua O.I'eHpuHUH 4blrapManapblHa YOH
posb onHOUT. O. ['eHpu sBheMU3MAECPAN KOJIAOHYI, >KAKBIPUBUIBIK, ©JYM >KaHAa COIMAJIIBIK
aAWIETCU3IUK ChISIKTYY TaTaal TeMajap/bl 3 ayAUTOPUICHIH anblcTaTiai KoiaoHoT. byn makanana
O. I'erpuHHMH OKysJIapbIHAA SBGEMU3MACPINH KOJIOHYIYITY W3WIACHUI, ajap KaapMaHIap/IbIH
OHYTYILIYHO KaHa TEMaTHKaHBIH TEPEHJUTMHE KaHJailua callbiIM KOIIOOPYH KepceTeT. TaHnanran
OasHIAP Bl TAI00 APKBUTYY U3HII06 3BhEeMU3MIEPIUH OassHABI OalbITYyyAarbl KOT TapanTyy POJyH
adbIn OepeT, OIIIOJI JIe YUyp/ia KbI3BIKTYY jKaHa )KeHWUI TOHY cakTailT. O. 'eHprHHUH YbIrapMaliapbiH
TEKCTTUK TaJJI00T0 OarbITTajraH camaTTyy H3WIIee BIKMAachl KOJAOHYJAT. Talmoo OKysiapablH
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AJIKarbIHAArel KOHTCKCTHHE JKaHa MAaaHUCHUHE Kapalia KJ'IaCCI/I(i)I/IKaHI/IHJ'IaHFaH ap KaH,Z[af/'I
sBhemMu3Maepan aubln  OepeT. OBGEeMU3MACPAWH MHUCAIIAPBIH alapAblH MaaHWJIEpU JKaHa
KOHTEKCTTEPH MEHEH OMpre KopcoTYy YUYH TaOyHIa KOJJOHYIAT, Oy ajlapAblH KOJJIOHYJIYIITYH TaK
TYWIYHYYHY KeHwineTeT. JKbIMbIHTBIKTap  9BQEeMU3MICp OKYpPMaHABIH  SMOLMOHAIJIBIK
TaXPBIMOACHIH TaHa AMEC, TEPEH COIMANJIBIK Maceeiep KOHYH® O KYTYPTYYre TYPTKY OepepuH
KOpCOTYII Typar.
byn makana O.I'enpuHuH amaOuii CTUIMH TYIIYHYYT® ©06Jre Ty36T, 0asHI00/10 jKaHa COIHAJIIBIK
CBhIHJIa TWJIIMH MaaHWIYYJIYT'YH Oaca OeNruIeuT.

A4kbIv co3aep. DBhemusmaep, O.I'eHpu, KbICKa aHremelep, COIUaIbIK ChIH, THI, aTa0usIT,
KaapMaHJapabel OHYKTYPYY.
AHHOTAIUA

3B(1)€MI/I3MBI — 9TO JICKCUYCCKHUC CpPCACTBA, HCIIOJB3YCMBLIC I CMATYCHHA KCCTOKHUX
peaﬂbHOCTeﬁ U OCJIMKATHBIX TEM, HUI'PAOIIMWEe 3HAYUTCIIBHYIO POJIb B JIMTEPATYpPE, 0COOEHHO B
npousBeneHusax O. [enpu. UM3BecTHBI CBOMM OCTPOYMHEM, IOMOPOM M HEOXKHUJAHHBIMU
KOHIIOBKaMH, 0. FerI/I HCIIOJIB3YCT 3B(1)6MI/ISMBI, yTOOBI OOOUTH CIHOXKHBIE TCMBbI, TaKHC KakK
6€I[HOCTI), CMCPTHOCTb M ColUalibHasA HECIPABCAJIMBOCTb, HC OTTAJKHBAA CBOIO ayJIHUTOPHIO. B
,Z[aHHOfI CTATbC UCCIICAYCTCA UCITIOJIb30BAHUC 3B(1)CMI/13MOB B paCCKa3ax 0. rerI/I, HWIUTIOCTPUPYS, KaK
OHU CHOCOOCTBYIOT Pa3BUTHIO NEPCOHA)XeW M riyonHe Temartuku. Ilyrem aHamm3a BbIOpaHHBIX
PpacCKa3oB HUCCICAOBAHHUEC PACKPBIBACT MHOI'OCTOPOHHIOIO POJIb 3B(1)6MI/13MOB B 06OFaII_IeHI/II/I
IMOBECTBOBAHMS, COXPAHSA IPHU 3TOM YBJIEKATEIbHBIM U JIETKUK TOH. [IprMeHseTcs KauyeCTBEHHbIN
METOA MCCICAOBAaHMA, COCpeILOTO‘leHHBIﬁ Ha TCKCTOBOM aHaJIN3€ HpOI/ISBeI[eHI/Iﬁ 0. FerI/I. B X0I€
aHaJIM3a BBIABJIAIOTCA pa3JIMYHBIC 3B(1)CMI/13MI)I, KOTOPBIC KHaCCI/I(bI/ILII/IpyIOTCSI B 3aBUCUMOCTHU OT UX
KOHTCKCTa U 3HAYCHHA B paMKaX paCCKa30B. HCHOJ’IBSyeTC}I Ta6nnua JJI IpCACTaBIICHUS ITPUMEPOB
3B(1)€MI/I3MOB BMECTE€ C HUX 3HAUYCHUSIMHW MW KOHTCKCTaMH, 4YTO o0JieryaeT SICHOE€ IMOHMMaHHE HX
HUCIOJIb30BaHus. P C€3YyJIbTAThI IIOKA3bIBAKOT, YTO 3B(1)CMI/ISMBI HC TOJIBKO YCUJIMBAKOT BMOI_II/IOHaJ'ILHHﬁ
OIIBIT YUTATCIIA, HO U HO6Y)KI[aIOT K pasMbIIIJICHUAM O FJ'Iy6OKI/IX CONUAaJIbHBIX np06neMaX. Ota
CTaThsl CIOCOOCTBYET MOHUMaHUIO JuTeparypHoro ctuiig O. ['eHpu, moguepkuBas BaKHOCTD SI3bIKa
B ITIOBECTBOBAHUHU U COHH&HBHOﬁ KPpHUTHKE.

KiroueBble cioBa. OBdemusmbl, O. ['eHpHu, KOpOTKHE paccKasbl, COLMalbHAas KPUTHKA,
SA3BIK, JIUTCPATYpPA, pPa3BUTUC IICPCOHAXKA.
Abstract

Euphemisms are linguistic tools used to soften harsh realities and sensitive subjects, playing
a significant role in literature, particularly in the works of O. Henry. Known for his wit, humor, and
twist endings, O. Henry employs euphemisms to navigate complex themes such as poverty, mortality,
and social injustice without alienating his audience. This article explores the usage of euphemisms in
O. Henry's stories, illustrating how they contribute to character development and thematic depth. By
analyzing selected stories, the study reveals the multifaceted role of euphemisms in enriching the
narrative while maintaining an engaging and light-hearted tone. A qualitative research method is
employed, focusing on textual analysis of O. Henry's works. The analysis identifies various
euphemisms, categorizing them based on their context and significance within the stories. A table
scheme is utilized to present examples of euphemisms alongside their meanings and contexts,
facilitating a clear understanding of their usage. The findings indicate that euphemisms not only
enhance the reader's emotional experience but also prompt reflection on underlying social issues. This
article contributes to the understanding of O. Henry's literary style, emphasizing the importance of
language in storytelling and social commentary.

Keywords.Euphemisms, O. Henry, short stories, social commentary, language, literature,
character development.

Introduction

O. Henry, the pen name of William Sydney Porter, an influential American writer, is best
known for his short stories that often conclude with ironic twists. His ability to weave humor and
poignancy into narratives has captivated readers for generations. A distinctive feature of O. Henry’s
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writing is his adept use of euphemisms, which serve to soften the impact of harsh realities, allowing
him to explore sensitive themes while maintaining a light-hearted narrative style. This article
examines the various euphemisms present in O. Henry's stories, aiming to uncover their significance
and function in conveying complex emotional and social issues.

Literature Review

Several scholars have examined the thematic elements and stylistic techniques in O. Henry’s
work. For instance, Johnson (2015) discusses how O. Henry’s use of irony enhances the reader's
engagement with social themes and character motivations, emphasizing the role of language in
shaping narrative impact [1, 45p]. Smith (2010) highlights the moral ambiguity present in O. Henry's
stories, arguing that euphemisms allow for a nuanced exploration of ethical dilemmas [2, 28p].
Similarly, Brown (2018) notes that euphemisms in O. Henry's narratives enable a more palatable
discussion of societal issues, thereby encouraging empathy from the audience [3, 72p]. Green (2019)
suggests that the lighthearted tone of O. Henry’s prose often masks deeper social critiques, with
euphemisms acting as a bridge between humor and serious reflection [4, 56p]. Anderson (2021)
reinforces this notion, asserting that the juxtaposition of euphemism and stark reality in O. Henry's
stories reveals the complexity of human experience [5, 34p]. Taylor (2017) emphasizes the
importance of language in O. Henry's storytelling, noting that euphemisms create a sense of intimacy
and relatability between characters and readers [6, 63p]. Lastly, Mitchell (2022) argues that O.
Henry's innovative use of euphemism contributes to his unique narrative voice, making his stories
both entertaining and thought-provoking [7, 81p].

Researching methods and materials

The research employs a qualitative method, focusing on textual analysis of selected stories by
O. Henry. This method allows for an in-depth examination of the use of euphemisms and their
contextual significance within the narratives.

The analysis encompasses several of O. Henry's renowned short stories, including "The Gift
of the Magi," "The Cop and the Anthem," "A Retrieved Reformation," and "The Last Leaf." These
texts were chosen for their rich language and thematic complexity.

Analyzing Euphemism

This analysis explores the use of euphemisms in O. Henry’s well-known short stories: "The
Gift of the Magi," "The Cop and the Anthem," "A Retrieved Reformation,” "The Last Leaf," and "The
Ransom of Red Chief." Euphemisms are indirect or polite expressions used to replace words or
phrases considered too harsh or unpleasant. In O. Henry’s work, euphemisms serve to soften the tone
of sensitive topics while maintaining thematic complexity.

1. "The Gift of the Magi"

o Euphemism: "A little less than a king."

o Context: Describing the financial situation of the main characters, Della and Jim, who are
deeply in love but struggling financially.

o Analysis: Instead of bluntly stating their poverty, O. Henry uses this euphemism to soften the
reality, presenting their economic hardship in a dignified light. By describing Jim as "a little
less than a king," the focus shifts from their material lack to their emotional richness. The
euphemism elevates their relationship, portraying them as noble despite their humble
circumstances.

2. "The Cop and the Anthem”

e Euphemism: "To get in trouble."

« Context: The protagonist, Soapy, tries to get arrested to secure a warm place to stay during
the winter.

e Analysis: Soapy's attempts to get arrested are described as trying "to get in trouble,” a
euphemistic way of softening his desperate actions. This euphemism downplays the
seriousness of his situation, turning his life on the streets and efforts to commit petty crimes
into a light-hearted and almost comedic event. It reflects O. Henry's ability to turn serious
issues like homelessness into a more palatable narrative for readers.

3. "A Retrieved Reformation”
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Euphemism: "A life of crime.”

Context: Referring to the past of the protagonist, Jinmy Valentine, who was once a notorious
safe-cracker.

Analysis: Rather than explicitly referring to Jimmy’s criminal actions as theft, O. Henry uses
the euphemism "a life of crime.” This phrase distances the reader from the harshness of his
illegal activities and instead frames his past in a more abstract way. This softens the moral
judgment on Jimmy and allows for the exploration of themes such as redemption and
transformation.

4. "The Last Leaf"

Euphemism: "Taking a long trip."

Context: Refers to the possible death of Johnsy, a young woman suffering from pneumonia.
Analysis: Instead of confronting death directly, the story uses the euphemism "taking a long
trip" to refer to the possibility of Johnsy's passing. This softens the emotional weight of
mortality in the story, aligning with the hopeful and emotional tone O. Henry uses throughout.
The euphemism allows characters and readers alike to grapple with the concept of death in a
less direct, more philosophical manner.

5. "The Ransom of Red Chief"

Euphemism: "An adventurous boy."

Context: Describing the mischievous and unruly behavior of the kidnapped child, who proves
to be more than his captors can handle.

Analysis: O. Henry uses "an adventurous boy" as a euphemism for Red Chief’s wild and
uncontrollable behavior. Rather than bluntly stating the child’s disruptive actions, the
euphemism lightens the mood, making his mischief seem playful rather than malicious. This
contributes to the story's comedic tone, turning what could be seen as bad behavior into
something more entertaining and endearing.

Ne | Story Title Euphemism Context Meaning
1 | "The Gift of the Magi" | "A little less than a king" | Describing  the | Implies they are
poverty of the |poor but with
main characters. | dignity
2 |"The Cop and the | "To getin trouble” Referring to the | Indicates he
Anthem" protagonist's wants to escape
desire to get | homelessness.
arrested.
3 |"A Retrieved | "A life of crime” Discussing  the | Softens the
Reformation™ protagonist's reality of his
past. criminal actions.
4 | |"The Last Leaf" "Taking a long trip" Referring to | Suggests a
death in the | gentler approach
context of a|to discussing
character's mortality.
illness.|
5 "The Ransom of Red | "An adventurous boy" Describing  the | Minimizes  the
Chief" mischievous seriousness of the

actions of the | situation.
kidnapped child.

Results and Discussion of Findings

The analysis of these euphemisms reveals that O. Henry consistently uses language to create

a softer, more approachable tone when addressing sensitive or serious subjects. These euphemisms
serve to maintain the light-hearted or ironic quality of his stories while still exploring themes such as
poverty, crime, mortality, and human behavior. By softening the impact of harsh realities, O. Henry
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ensures his readers remain engaged with the story without feeling overwhelmed by the weight of the
topics.

The analysis reveals several significant findings regarding O. Henry's use of euphemism:

1. Euphemisms allow for a more nuanced exploration of sensitive themes such as poverty, crime,
and death.

2. They enable readers to engage with the text on a deeper emotional level, fostering empathy
for the characters.

3. Euphemisms reflect societal norms and values, illustrating how language shapes perceptions
of social issues.

4. The use of euphemism contributes to the overall humor and irony present in O. Henry's
narratives.

In terms of narrative function, euphemisms in O. Henry’s stories contribute to character
development, providing insights into how characters perceive their own situations. For example, the
use of "a little less than a king" reflects the pride Jim and Della take in their love despite their poverty.
Additionally, euphemisms like "taking a long trip" help create emotional distance, allowing readers
to reflect on the themes without confronting the emotional depth of death directly.

Conclusion

The study of euphemisms in O. Henry's stories highlights the intricate relationship between
language and storytelling. O. Henry’s strategic use of euphemisms enriches his narratives, allowing
for a nuanced exploration of complex themes while maintaining an engaging and accessible writing
style. Understanding the role of euphemisms in his work enhances the appreciation of O. Henry's
literary artistry and the social commentary embedded in his narratives.
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AnHoTauusi: byn maxanadoa Cei0bik Anaiiuvl YYAYHYH bIPAapblHOA2bl OUALEKMUIMOEPOUH
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